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BYZANTINE POTTERY FROM SPARTA.
(PLATES XV-XVIII.)

IN the course of the excavations carried on by the School from 1906 to
1910 at Sparta, a considerable quantity was found of the mediaeval glazed
pottery that is usually called Byzantine. As specimens of this fabric are
not common in museums, and its date and general relations are still matters
of some doubt, it seems desirable to publish all the pieces of any interest as
material for further study, although the writers of this paper have no claim
to speak as experts on the subject. The fragments were found in the
numerous trial pits that were made on and around the Acropolis, and were
especially abundant outside the east end of the Late Roman fortifications.1

The exactly similar ware from Pergamon and Constantinople now in the
Kaiser Friedrich Museum at Berlin is there officially ascribed to the
thirteenth and fourteenth centuries, and other pieces from old Cairo in the
same museum of very similar make, to the eleventh and twelfth. Two almost
complete bowls from Pergamon, on the other hand, plainly of our classes
I and III, are assigned by W. Altmann to ' the first centuries of Byzantine
art.'2 The position in which the sherds were found at Sparta gives some
slight indication as to date in the form of a probable terminus ante quetn,
for the building of the fortress of Misithra, or Mistra, by Guillaume de
Villehardouin, in the middle of the thirteenth century, was quickly followed
by the decay of the Byzantine city situated round the Acropolis of Sparta.
This is rather in favour of the earlier of the two dates given by the Kaiser

1 Square M 14 on the General Plan of Sparta in B.S.A. xii, PI. VII, and again in B.S.A.
xiii, PI. I. On PI. VII of B.S.A. xii the wall in question is called Byzantine.

2 Die Arbeilen zu Pergamon, 1902-1903: Die Einzelfunde. Ath. Mitt, xxix, pp. 203-207
abb. 35-37.
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Friedrich Museum, although it is not possible to say that the pottery did
not continue to be made for some while at least at the older city. The
most important publications on the subject are Wallis' Byzantine Ceramic
Art, in which a number of pieces, mostly found at Stamboul in digging
the foundation for the new Post Office, and now at the Victoria and Albert
Museum and the Kaiser Friedrich Museum, are described and figured, and
the Catalogue of Byzantine and Anatolian pottery in the Imperial Museum
at Constantinople.1

The ware was always much broken, but it was plain that, as at other
sites, nearly all the pieces were from open bowls decorated on the inside
only. Exceptions are the handles of two or three jugs, and two fragments
of high cups, the decoration of which is chiefly on the outside and falls
under Class VI below. An idea of the shapes may be got from Fig. I,
which shews the profile of the more important pieces, numbered on the
same system as the photographs on Pis. XV-XVIII.

In the great majority of cases the clay was of a bright brick-red
colour coarsely levigated and baked very hard. In a few instances noted
below, the clay is buff, but these shew exceptional decoration, and appear
to be of a different fabric, although for the purpose of convenience they
have been grouped here with the other painted wares of Class VI.

Seven techniques may be distinguished ; the first five being varieties
of graffiato, and the last two painted work, with or without glaze. The
pieces described below have been classified under these heads; the
numbers refer to the photographs reproduced on Pis. XV-XVIII. The
method followed in producing the graffiato ware (Classes I-V) seems to
have been as follows : on the red body of the clay a thick white slip was
laid, and the design was formed either by incising lines on it, whilst it was
still soft, or by cutting away the slip and leaving the design in white on a
dark ground. Over this incised or cut-away design a lead glaze was
applied, and then the vase was fired. The incised lines or cut-away
ground are generally of a dark brown colour: this is due to the fusion of
the glaze with the underlying clay during the process of firing. This dark

1 Byzatitine Ceramic Art: notes on examples of Byzantine Pottery recently found at
Constantinople, with illustrations, by Henry Wallis. London, Bernard Quaritch, 1907.
Catalogue des Poteries Byzantines et Anatoliennes du Mus/e de Constantinople, 1910. By M. J.
Ebersolt. These latter pieces come from Constantinople, Adrianople, Smyrna, the Troad and
HaMar-Pasha. Two fragments from Troy are described and illustrated in Doerpfeld's Troja und
/lion, p. 314.
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brown seems to result from the usual yellow glaze ; when the glaze is
green, the pattern appears rather a greenish-black.1

FIG. I.—SHAPES OF BYZANTINE POTTERY FROM SPARTA.

1 This account of the technique is taken from the preface to the Constantinople catalogue (p. 7)
by Ebersolt mentioned above.
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The classes under which the pieces have been arranged are as
follows:—

A.—GRAFFIATO WARE.

Class I. Nos. 1-35. Pis. XV-XVI. The pattern is carried out in fine
incised lines. On Nos. 1-18 the design consists of spirals and hatchings ;
Nos. 19—35 have animals of various sorts, mainly birds. Most of the pieces
have a bright canary-yellow glaze turning to brown over the incisions
(Nos. 1-3, 8, 18, 23, 24, 31-33, 35). Others (e.g., 9, 10, 19) have a pale
yellowish-green glaze shewing brown in the incisions ; some (e.g., 6) have
the glaze a very pale yellow turning to red-brown in the incisions ; Nos.
12 and 27 have a very lustrous olive^green glaze, which takes a darker hue
over the bare clay ; No. 20 has a yellow glaze which, though thick in the
incisions, keeps its colour ; No. 22 has a brown-green glaze ; No. 30 a white
glaze that amalgamates with the clay (which, although pink, is much paler
than usual) to form a deep black. No. 21 should be noted as having the
pale yellow-green glaze applied also to the outer surface ; while a particular
interest attached to No. 25 as an unfinished piece covered with a rough
unglazed white slip, shewing the red of the clay in the incisions.

The animal designs on Nos. 19—35 a r e interesting. The face on No.
24 is the only example of the human figure ; the rest shew only birds and
animals. The finest are No. 31, a bowl with a large displayed eagle in
bright yellow, No. 29 with a quadruped looking backwards, and No. 32,
which shews the head and part of the wing of a gryphon. The finest
example of this style is probably the almost complete bowl in the Kaiser
Friedrich Museum with a design of a Centaur and a snake.1

Class II. Nos. 36-39. PI. XVI. Sherds with floral design differing
from Class I only in that the ground is covered by a fine network of
incised lines so as to produce a general dark appearance, which approxi-
mates in effect to the cut-away ground of Class IV. The glaze on Nos. 37
and 39 has the canary-yellow colour which predominates in Class I.

Class III. Nos. 40-47. PI. XVII. The design is carried out in incised
lines so broad as to form surfaces of exposed clay, with which the glaze
combines to give the same colours as in Classes I and II. Thus No. 40 has
the canary-coloured glaze, No. 41 the olive-green colouring of No. 12, No. 42
has a green glaze amalgamating with the clay to form brown, No. 43 has a

1 Published in colour in Wallis' Byzantine Ceramic Art, PI. II.
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deep yellow glaze which has turned to a pale chocolate colour where the
slip has been scraped away from the clay, while No. 47 has a brilliant
white glaze that becomes a warm brown in the incisions.

Class IV. Nos. 48-51. PL XVII. This is a further development of
Class III, in which the slip is removed from the background of the design,
which thus stands out in the colour of the glaze on a dark ground. Nos. 48
and 49 have a pale yellow glaze, which becomes a yellow-brown when the
slip has been removed. No. 48 shews a touch of green glaze over the white
slip outside near the uppermost edge of the fragment. No. 50 has a green
glaze like No. 42.

Class V. Nos. 52-60. PL XVII. In this style the design is outlined
by fine incisions through the glaze, and the effect brightened by spots of
paint set in the glaze itself. These are so thick as to form slightly raised
bosses which stand out much as the red paint does on Rhodian plates. They
appear to have been produced by dropping brown paint on the glaze while
it was still wet. This process was probably employed to produce the
decoration of brown relief that marks the second and outer circles of No. 52,
where the two other circles are decorated in the manner of No. 1. The
central boss has escaped glaze. The glaze is uniformly a pale yellow
mottled with a darker yellow and turning brown in the incisions.

B.—PAINTED WARE.

Class VI. Nos. 61-78. PL XVIII. These pieces have no trace of the
graffialo technique. The design is usually painted on a slip, and the whole
then glazed. Occasionally, however, the design is painted with a coloured
glaze on a non-lustrous slip, as in Nos. 68 and 69, which have a bright
green on a white ground.

In No. 62 the yellowish-white design in relief was probably applied to
the brown-glaze ground in the manner of the dots in Class V. No. 61
shews a chocolate design combined with pale emerald green dots on a
yellow-white ground, which is applied thickly to the outer lip. No. 64
shews dark green spots on a pale yellow ground ; Nos. 65, 76 have a black
design on a cream ground ; while No. 67 has brown on pale yellow ; No. 70
shews a blue design with black lines on a white ground (the clay of this
ware is buff). Nos. 71 and 72 shew brown incisions in a white glaze in the
graffiato manner; the former has a design in brown paint, the latter in
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grass green. Nos. 73 and 75 have a pattern in lustrous brown thinning to
raw umber and in places to olive green, on a rough yet lustrous glaze of
dirty white. There are green dashes on the lip of No. 75 ; No. 74 has a
white cross outlined in dark brown, and flanked by four squares of which
the two perpendicular are dark brown, and the two horizontal blue. The
whole is glazed and the clay is buff. Nos. 77, J& have designs in brown
and emerald green on a white ground. The green dots of the latter hardly
shew in the illustrations.

Class VII Nos. 79, 80. PI. XVIII. These two sherds with geometric
patterns in matt brown on unglazed red clay are of a style that is very rare
at Sparta, though more examples of it are to be seen in the Museum of
Tegea.

In conclusion it may be said that all the pieces of Byzantine pottery
here published are at present in the Museum at Sparta.

R. M. DAWKINS.
J. P. DROOP.
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BYZANTINE POTTERY FROM SPARTA. (SCALE I : 3.)
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BYZANTINE POTTERY FROM SPARTA. (SCALE 1:3.)
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BYZANTINE POTTERY FROM SPARTA. (SCALE 1:3.)


